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Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education at the 
undergraduate level and intense coursework at the graduate level. The school offers de-
grees in performance, composition and theory, musicology, music education, collaborative 
piano~ historical performance, as well as a certificate program in its Opera Institute, and 
artist and performance diplomas. 
Founded in 1839, Boston University is an internationally recognized private research 
university with 32,557 students participating in undergraduate, graduate, and profes-
sional programs. BU consists of 17 colleges and schools along with a number of multi-
disciplinary centers and institutes which are central to the school's research and teaching 
mission. The Boston University College of Fine Arts was created in 1954 to bring together 
the School of Music, the School of Theatre, and the School of Visual Arts. The University's 
vision was to create a community of artists in a conservatory-style school offering profes-
sional training in the arts to both undergraduate and graduate students, complemented by 
a liberal arts curriculum for undergraduate students. Since those early days, education at 
the College of Fine Arts has begun on the BU campus and extended into the city of Boston, 
a rich center of cultural, artistic and intellectual activity. 
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Sospiri, op. 70 
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Genevieve Leclair, conductor 
Canadian conductor Genevieve Leclair has recently been appointed Assistant 
Conductor of the Boston Ballet Orchestra. Upcoming performances include the 
2010 production of the Nutcracker and an appearance as guest conductor wit the 
Nashua Symphony Orchestra. Ms. Leclair will also be visiting the National 
Center Orchestra (Ottawa) in November in response to an invi!ation to attena a 
special conducting master class with Maestro Kenneth Kiesler. In March 2010, 
Ms. Leclair was the recipient of the Sir Ernest MacMillan Memorial Foundation 
Award in orchestral conducting and won, for the second consecutive year, the 
position of apprentice-conductor for the summer 2010 season of Boris Brott's 
National Academy Orchestra of Canada. Since her arrival in Boston, she has 
had the opportunity to conduct the Longwood Symphony Orchestra, the BU 
Symphony Orchestra and the BU Chamber Orchestra and to serve as Assistant 
Conductor for the BU Opera Institute. She is currently finishing her doctoral 
degree in orchestral conducting at Boston University under the supervision of 
Maestro David Hoose. 
From 2005 to 2008, Ms Leclair was General and Artistic Director of Ensemble 
Euterpe, a Montreal-based orchestra she also founded. She collaborated with a 
number of promising soloists of the young generation and premiered several 
pieces from talented young composers. Ms. Leclair has participated in a number 
of international conducting master classes including the Contemporary Music 
Conducting Workshop in Kromeriz, Czech Republic, the Orchestral Conducting 
Program of the National Arts Center in Ottawa (Canada), and the famous 
Conductor's Retreat at Medomak under the supervision of Maestro Kenneth 
Kiesler. Her other teachers and mentors include Dr. Ann Howard Jones and 
William Lumpkin. 
Ms. Leclair obtained Bachelor's and Master's degrees in flute performance at 
Universite de Montreal, the later under the supervision of Mr. Denis Bluteau, 
associate principal flautist at Orchestre Symphonique de Montreal. She also too 
lessons with renowned artists such as Susan Hoeppner, Camille Churchfield, 
and Jeanne Baxtresser. 
In addition to playing flute and piccolo in various ensembles, Ms. Leclair has 
taught her instrument- as well as music theory and ear traininp- at Ecole de 
musique Vincent-d'lndy, Academie de musique Pierre-Laporte, and Ecole des jeunes 
de l'Universite de Montreal from 2001 to 2008. She is also a published author of 
musical literature and theory exercise books, Les Devoirs du prof Remi, through 
Les Editions Ecole de musique Vincent-d'lndy. 
Konstantin Dobroykov, conductor 
Konstantin Dobroykov is currently a first-year candidate for the Doctor of 
Musical Arts degree in Orchestral Conducting at Boston University, under the 
gu · ance of Professor David Hoose. 
obroykov was born in Plovdiv, Bulgaria, into a family of musicians. He 
started his musical training at the age of six at the Dobrin Petkov School of 
Music, majoring in percussion performance with a minor in piano performance. 
During his eleven years of study, he won numerous prizes at competitions in 
Bulgaria and abroad. 
In 2002, he moved to California to attend the Idyllwild Arts Academy, where he 
studied percussion with Professor Erik Forrester from the University of Southern 
California. After receiving his high-school diploma in 2004, Konstantin attended 
the Oberlin Conservatory of Music, studying percussion with Professor Michael 
Rosen and orchestral conducting with Professor Bridget-Michaele Reisch!. In 
2010, Konstantin graduated from the University of North Carolina: School of the 
Arts with Excellence in Scholarship, and received his Master of Music degree in 
Orchestral Conducting where he studied with Professor Ransom Wilson. 
Tiffany Chang, conductor 
Originally from Taiwan, Tiffany Chang graduated from Oberlin Conservatory in 
2009 with a Master of Music Education, Bachelors of Music in cello performance 
and music education, and minors in composition and music theory. Ms. 
Chang served as the Music Director of the Oberlin College Symphony and 
has conducted the Boston University Orchestras and Chamber Ensemble. She 
has also conducted the Bohuslav Martinu Philharmonic, Astoria Symphony 
{NYC), and the Oberlin Conservatory Orchestras. She was assistant conductor 
f~ e Boston University Opera Institute's production of Cos£ fan tutte and for 
tl:. orthern Ohio Youth Orchestras. Currently, she serves as the assistant 
conductor and manager of the Boston University All-Campus Orchestra. She has 
participated in the 2010 International Conducting Festival and Workshop, the 
2010 NYC International Conducting Workshop, and the 2008 Taipei International 
Choral Festival. Ms. Chang studied orchestral conducting with David Hoose, 
Bridget-Michaele Reisch!, and Amy Chang; her other mentors include Robert 
Spano, Kirk Trevor, Larry Rachleff, Donald Schleicher, and Gabor Hollerung. In 
addition, she frequently guest-conducts school ensembles in Asia, Australia, and 
the United States. Having studied cello with Amir Eldan and Hans Jensen, Ms. 
Chang actively teaches and performs as a cellist. She also studied composition 
with Amelia Kaplan and has been commissioned to write for schools and 
orchestras. Her notable awards include the Phi Kappa Lambda Prize for 
Musicianship, Theodore Presser Scholarship, Ernest Hatch Wilkins Memorial 
Prize, and Oberlin Conservatory Dean's Scholarship. Ms. Chang is pursuing a 
Doctor of Musical Arts degree in orchestral conducting at Boston University 
under the guidance of David Hoose. 
Program Notes 
Elegy 
Elliott Carter (b. 1908) 
Elliott Cook Carter Jr. is one of the most important figures of twentieth centm" • 
American music. A pupil of such famous teachers as Walter Piston, Gustav 
Holst and Nadia Boulanger, he taught in major institutions such as the Peabody 
Conservatory, Columbia University, Queen's College, Yale University, Cornell 
University, the Juilliard School and the Tanglewood Music Center. He is a 
two-time Pulitzer-Prize winner, has received the National Medal of Arts and 
the Trustees Award of the Grammy Awards. Early in his career, Carter mostly 
composed in a neoclassical aesthetic influenced by composers such as Stravinsky 
and Hindemith. After 1950, his music became mostly atonal and rhythmically 
complex, characterised by polyrhythms, metric modulations and what was to 
be called later musical set theory. Mr. Carter still composes to this date, having 
published over forty works since the age of ninety. 
Composed in 1943 for cello and piano, the Elegy was then arranged for string 
quartet, string orchestra, and finally for viola and piano. Strongly inspired by the 
neo-classicism of his teacher Nadia Boulanger, the piece exhibits an arch-formed 
melody set in a strict contrapuntal context. Simple, private and tonal, the piece, 
surprisingly, does not really hint at the style of Carter's later years. 
Five Variants of "Dives and Lazarus" 
Ralph Vaughan Williams (1872-1958) 
-Genevieve Leclair 
Deeply worried that the ever-growing urbanization in the early twentieth 
century might cause its disappearance, Ralph Vaughan Williams collected m ~ 
800 folk tunes trying to preserve the English folklore song tradition. 
Based on the folk song Dives and Lazarus, popular in the British Isles, the Five 
Variants on Dives and Lazarus is a six-movement work for a string orchestra and 
harp. Dives is often wrongfully understood as the name of the rich man in the 
story, when in truth "dives" is a Latin word for "rich man." The story is about 
Lazarus, a poor man, who frequently begs at a rich man's doorstep for something 
to eat and drink and is often turned down ruthlessly. One day both of them 
die and angels take Lazarus to heaven, while serpents pull down the rich man 
to hell. In the end, seeing that he is destined to infernal torture, the rich man 
realizes that his punishment is a result of his prideful mistakes. 
Even with the light texture of strings and harp, Vaughan Williams uses carefully 
paced climaxes to convey the sense of a thick, dense and full of passion 
symphonic sound. Predominately in B-minor, the work is extremely sonorous, 
, 
) 
l 
' 
and its beautiful and ethereal atmosphere is present in all six movements. The 
work ends as it begun-with three chords in unison in the entire ensemble-
framing and balancing the composition both musically and structurally, as if 
echoing the idea of balance in the story itself. 
R Vaughan Williams was commissioned to compose the Five Variants of 
"Dives and Lazarus" for the 1939 World's Fair in New York City. It was premiered · 
in Carnegie Hall in June the same year. 
Simple Symphony, op. 4 
Benjamin Britten (1913-1976) 
- Konstantin Dobroykov 
One of the most prominent English composers of the twentieth century, Benjamin 
Britten began his compositional career as a child. He was a competent composer 
by the age of seven and enjoyed a large and mature compositional output in 
his youth. His musical studies began in the piano and viola. In 1928, he began 
to study officially with Frank Bridge and continued to attend the Royal College 
of Music in London. Britten always had a special affection for his musical 
childhood, seen clearly in this early work. The Simple Symphony was composed 
when Britten was twenty years old. In his manuscript, Britten indicates that he 
utilized musical fragments of his own works composed between the ages of nine 
and twelve, including piano sonatas, three piano suites, and numerous songs. 
The composer reworked and refined his own materials and tf).emes into what 
may be considered his first major work. 
Despite Britten's youthful, alliterative titles for each movement, the seriousness 
and depth of the music suggest the work of a mature composer. Although 
m; ected harmonic shifts and virtuosic string writing are fitting for the early 
twt:! eth century, the work also demonstrates an acknowledgement to the 
Baroque and Classical styles. The symphony's overall structure follows the 
nineteenth-century's modified model for a four-movement symphony--the slow 
and scherzo movements reversed. Britten's time signatures (2/2, 3/2, and 6/8) 
also suggest an archaic quality, especially coupled with specific references to the 
Bouree and Sarabande dance forms. The intricate polyphony and fugal writing in 
the first and fourth movements demonstrate Britten's sound grasp of traditional 
counterpoint. On the other hand, his treatment of melody and orchestration 
results in some very heartfelt and powerful moments throughout the symphony. 
The Simple Symphony was dedicated to Britten's viola teacher Audry Alston, and 
the composer conducted the first performance on March 6, 1934. 
Sospiri, op. 70 
Edward Elgar (1857-1934) 
Sospiri is an adagio for strings, harp, and optional organ. It was dedicated to W. 
H. Reed, the concertmaster of the London Symphony Orchestra. Reed becam 
one of Elgar's close friends and often gave Elgar valuable advice, especially 
during the composition of the Violin Concerto in 1910. Sospiri.was originally 
titled Soupir d'Amour (French for "Sighs of Love") and was to be paired with his 
earlier light popular work Salut d'Amour for violin and piano. However, Elgar 
realized that the piece was more intense and substantial that he had originally 
envisioned, and he changed its name to Sospiri (Italian for "Sighs"). The piece 
was written just before the outbreak of World War I in 1914, so the elegiatic and 
sometimes bleak mood is quite fitting for its historical context. The two slow-
moving and expansive melodies offer a constant state of suspension, as Elgar 
continually denies any affirmation of downbeats. The string parts are often 
divided to create a thick and intense timbre for the outcry at the climax. Sospiri 
was premiered on August 15, 1914 in London, conducted by Sir Henry J. Wood. 
Rounds for String Orchestra 
David Diamond (1915-2005) 
-Tiffany Chang 
Born in Rochester, New York, in 1915, to parents of Austrian and Polish descent, 
David Diamond was somewhat of an autodidact violinist. He studied at the 
Cleveland Institute of Music and the Eastman School of Music before going to 
New York to study with Paul Boepple and Roger Sessions. He then joined the 
class of Nadia Boulanger in France, where he established contacts with Albert 
Roussel, Darius Milhaud, Maurice Ravel and Igor Stravinsky, the last who 
advised Diamond on the composition of his Psalm for Orchestra, a piece that 
earned him the 1937 Juilliard Publication Award and a Guggenheim Fellowsr 
In 1951, Diamond returned to Europe as a Fulbright Professor and settled in 
Italy until1965. He then returned to the United States and taught at the Juilliard 
School for twenty-five years. Recipient of such awards as the National Medal of 
the Arts, the William Schuman Lifetime Achievement Award and the Gold Medal 
of the American Academy of Arts and Letters, David Diamond died in 2005, 
leaving a considerable catalogue including eleven symphonies, string quartets 
and vocal music. 
Conductor Dmitri Mitropoulos commissioned Rounds for String Orchestra from 
the twenty-nine year old Diamond in 1944, in the midst of World War II. The 
famous conductor wrote: "Write me a happy work. These are distressing times, 
most of the difficult music I play is distressing me. Make me happy." Rounds 
for String Orchestra is a successful answer to Mitropoulos' prayer and one of 
Diamond's most well-known and accessible works. This continuous three-
movement piece is energetic, buoyant and simple; the whole work emerges from 
a single descending minor third from B to G sharp. The two fast movements, 
anchored in running eighth-notes and sixteenth notes, frame a short adagio that 
is built upon a simple melody and sensuous harmonies. The melody of the round 
err ates from one group of instruments before getting tossed around in the rest 
ot orchestra in a manner that recalls folk music. 
-Genevieve Leclair 
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FRIENDS OF THE COLLEGE OF FINE ARTS . 
We are grateful to our community of alumni, faculhj, families, and friends who believe in the importance of 
supporting gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to 
the College of Fine Arts fund important capital initiatives, scholarships, educational outreach, performances, 
and exhibitions, all of which directly benefit the talented young artists of Boston University. 
For more information about how you can join our growing list of supporters, please contact us at 617-353-..,;J'f4 
or make a donation online at www.bu.edu/cfa/alumnilgiving-back. We would love to welcome you into our 
donor community! 
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BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Tuesday, October 26, 8:00pm Boston University Symphony Orchestra 
Sibelius: Symphony No. 7·' 
Stravinsky: Petrouchka (1947 vei. 
David-Hoose, conductor 
Tsai Performance Center 
Monday, November 1, 8:00pm Facultry Recital Series 
Aldo Abreu, recorder 
with Peter Sykes, Martin pearlman, Victor Coelho, 
Jane Starkman, and Sarah Freiberg 
Tsai Performance Center 
Wednesday, November 3, 8:00pm ALEAIII 
Gyorgy Ligeti, An International Master 
Michalis Economou, conductor 
Tsai Performance Center 
Tuesday, November 9, 8:00pm 
Sunday, November 21, 7:30pm 
Leipzig Philharmonic 
Stefano Micelli, Di.Zhou Zhao, 
and Sofya Gulyak, piano 
Tsai Performance Center 
Boston University Symphony Orchestra 
A Centennial Tribute to Roman Totenberg 
David Hoose, conductor 
Peter Zazofsky, violin 
Bartok: Violin Concerto No.2 
Beethoven: Overture to The Creatures of Prorr.. s 
Elgar: Symphony No. 1 in A- at 
Symphony Hall 
Symphony Hall, 301 Massachusetts Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
College of Fine Arts www.bu.edu/cfa 
